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Welcome to the second issue of my newsletter. In this publication, I share my photographic
adventures and provide news and tips for landscape photographers and San Diegans who
might like to explore some of the oﬀ-beat places I visit.
Please feel free to share and forward this newsletter. If you are not already subscribed, you may
sign up with this link.

What I’ve Been Shooting
During the past two months, I batted a little over 260. Let me explain. If I look back at my
Lightroom database I made 15 trips out to photograph and came away with four images that I
liked enough to share. Two of the images were from one trip, so on twelve trips out I didn't
come away with anything usable.
I mention my success rate because I think it's important not to set your expectations too high
in landscape photography. Making a good image takes practice, experience, and a willingness
to try again until everything aligns.
Wind Caves, Anza Borrego
My big trip was to visit the wind caves in Anza Borrego. The caves are located near Ocotillo
Wells and you need a 4WD vehicle to get to trailhead (or hike 4 miles one way which would
have been brutal because the temperature was 106F). I came with a friend and we drove up
Fish Creek wash. At one point we ran into a rockfall and had to find another path.

The wind caves are an incredible rock formation where the exposed sandstone has been
eroded into fantastic shapes including dozens of caves. I really like photographing caves so
when I arrived, I immediately went inside to explore them and find compositions. It was close
to sunset and when I was inside one of the larger caves, I noticed that the sun was lined up in
the center and began to light up the inside of the cave with a glorious warm light. I immediately
set about to photograph it.

The outside of the largest wind cave. This is the first cave you see as you hike in on
the trail. This photo was taken about 40 minutes before sunset.

My photograph from inside the cave shown above.

After shooting the inside of the cave, I waited for nightfall in order to photograph the Milky Way.
However, I couldn't find a good composition with the caves despite spending quite a bit of time
exploring inside and out. Instead I switched gears and decided to focus on the nearby
Elephant Knees butte, which was due south and aligned perfectly with the core.

The Milky Way above Elephant Knees butte, Carrizo Badlands, Anza Borrego

This photo is a 4x1 panorama. I used an iOptron Skytracker Pro to track the stars and took four
shots with my 55mm lens tilting it up a little further each time. The tracker keeps the rotation of
the earth from blurring the stars in a long exposure. In a future newsletter, I’ll share pictures of
my astro setup.
The Embarcadero
Another photograph I made was a sunset shot from the north end of the Embarcadero. This is
my third attempt at this spot, the previous two times the colorful sunset never materialized.

Downtown San Diego from north Embarcadero

Usually when I photograph a scene like this, I will spend a lot of time walking around trying to
find the perfect composition. Once I’m satisfied I stay in place and just wait for the light. As the
sun sets the clouds will go from white to orange to a delicate pink or ominous red. I keep
shooting throughout and in editing, I’ll select my favorite shot. Depending on the scene, I may
pick a warmer orange sky over a more saturated pink/red.

My setup on the boardwalk waiting for the light. This is 15 minutes prior to the above photo.

Ruins of the Buckman Homestead
I like to photograph ruins and abandoned buildings. I’m not sure exactly why this appeals to
me but perhaps because it’s like going through a time-machine and seeing a place where other
people lived.
Earlier this month I went out the Buckman Homestead in east county. The homestead was built
by Amos Buckman who moved to the area (Buckman Springs) in 1881. He started a number of
businesses including a bottling plant for the naturally carbonated water from local springs. The
water had high concentrations of minerals such as silica, iron, and salt and this gave it an odd
taste and orange color. They called it Lithia water and advertised that it would cure a number of
ailments. Buckman also built a restaurant, cabins, and a hotel. After he died, his daughter
carried on the family business until 1946 at which point the business was sold (and presumably
fell into disuse and disrepair).
The ruins are just north of the Buckman Springs Rest Area (I-8) on Old Hwy 80. Across the road
is the remains of the bottling plant. If you go here, please treat the area with respect.

All that remains of the Buckman homestead is a chimney and a few walls.

Return to Printing
Before I moved to San Diego, I used to print a lot of my own images. I owned an HP Z3200 24”
inch printer and routinely made big prints. During the move process, I had to get rid of the
printer (no space) and during that time I would send out prints to labs instead.
Using a lab can be a good solution, especially if you prefer chromogenic prints (c-prints) which
are traditional photographic prints made with silver halide. But I missed having control over the
entire process and the instant feedback. The temptation with a lab is that you'll make a print
that's good, but might have some issues. The color maybe be slightly oﬀ, or you'll need to

dodge/burn some sections due to the diﬀerences between print and screen. But because of
the time and cost hassle of reprinting, I was always fighting my tendency to accept "good
enough”. Not so with my own machine.
So i picked up an Epson P800 and have started experimenting with diﬀerent art papers. This is
a pigment ink printer that goes up to 17" wide. So far I've tried out Canson Infinity Baryta,
Canson Infinity Platine, Moab Juniper Baryta and Ilford Smooth Pearl. Can you tell that I like
satin papers? Of these, I felt that the Infinity Baryta printed the truest to the my screen image.
The Platine being made out of cotton rag, felt the nicest in my hand.

My Epson P800 pigment printer with a standard evaluation test print. The image is
freely available from http://www.outbackphoto.com/printinginsights/pi049/

The Platine came with a slight curl in the paper which I thought was due to the cotton rag base
but the Moab, which is also a cotton paper did not have this problem.
For my tests, I used the manufacturer supplied ICC profiles, but at some point I will get custom
profiles made for my specific machine.
Are pigment prints better than chromogenic prints?
There are some technical reasons to prefer inkjet/pigment prints over c-prints. Pigment prints
generally have wider gamut, improved sharpness, and better black density. However, while
pigment may win on measured specs, this may not result in an obvious visual improvement
and I would hesitate to say that they are "better" than c-prints. They have a diﬀerent look and
many people prefer c-prints.

Some test prints on Canson Platine (top three) and Moab Juniper Baryta (bottom).

Other advantages of pigment prints include a wider variety of paper choices (canvas, textured,
fine art) and greater longevity compared to chemical prints. I don't know if anybody's studied
the environmental impact but I imagine traditional prints are worse because of all the chemicals
that go down the drain. On the other hand, a huge advantage of c-prints are their cost. For
example, my photo lab charges $60 for a 24"x36" c-print vs $115 for a pigment print.

Recommended Video
Here's a video by Simon Baxter on printing:
https://www.youtube.com/watch?v=y0jk-uzTrDU
One great tip in the video is to edit on a white background, especially if you find that your
prints come out too dark.

Upcoming Plans
Last year, November was a great month for sunsets. I went back and checked my Lightroom
catalog and saw that I had 8 days with good to spectacular sunsets. I didn’t get a usable photo
every time but the opportunity was there. I'm definitely going to revisit some shots I had
planned but never worked out. For example, here's an initial attempt of the arch at Sunset
Cliﬀs that I want to redo.

Performing a self-critique, I feel that there are several things that could be improved: First the
color of the sunset is too far to the right and the bright sky draws the viewer away from the
main subject. Second there are no leading lines to go from the foreground (the rock that I’m
standing on) to the subject. Finally, the overly smooth water just doesn’t work for me. I will be
experimenting here, wish me luck!

Have a great Halloween
Happy shooting and thanks for reading!
Stephen

